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Introduction

10 o erat o - alwavs changed according to the choice audience and period. There are several genres of
FOTETL i drama is very popular form in literature. In these types of literature Tragedy plays an

f literature.” Because in tragedy writer has (o

imaorant - Lo Aristotle. “Tragedy is the highest creation 0
t work first important thing ts to know

b Fhe gt worsthan be isor best than he is. Hence in this curren
a1 P trageds and the background of the tragedy.
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Background and Definition of Tragedy
A revenge play 15 alsu known as a revenge tragedy. This kind of tragedy “is brought about by the pursuit and

enge. It is blood asking for blood. The revenge tragedy was very popular during the

accomphshment of rev
d its popularity largely to the influence of Seneca the ancient

[:l1zabethan and Jacobean periods, and it owe
Roman dramatist {www.Scribd.com)

On the Contraty Abrams (1999) while defining tragedy states that “Senecan ragedy was written 10 be
recited rather than acted. but 1o the English playwrights, who thought that these tragedies had been intended
for the stage. they provided the model for an organized five-act play with a complex plot and elaborately
formal ~ts le of dialogue™ (p.323) He further adds that; Senecan drama in the Elizabethan Age had two main
iines of development One of these consisted of academic tragedies written in close imitation of the Senecan
model. mcludimy the use of # chorus, and usually constructed according to the rules of the Three Unities
el had bewn claborated by ltlian erties of the sixteenth century; the earlier English example wa;
Sachlle and Thomas Nartons Gorbodue ( 1562) ‘
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Abrams (19991 turther i contmuation explams that the other and mueh more important development was
written o the populur stage, and is relerred as the revenge tragedy, or (in its most hacuwlimmf‘f(‘) W;:-"
iragedy 4 blood This type of play s adopted from Sencea’s favorite materials of 1;111;11::11 reven n:;]) : tf
et dation and carnage. but while Seneca had put such matters i lower 1o long reports ot 1‘i‘t"t' ] gc“ " O‘Sh‘
messenpers. the Ehzabethan sotters wsually represented then onstage lor the qatlis!"tl'i' rt i; ‘;bim—“m’“ h}'
mgz presasting .m.dmuc fon saolence and borror' (p 323 10 may be that -l‘hl‘l‘lﬁ‘h ‘Kh\l;'n L\ - _“PP‘L‘”W "
L1580 was the Bestorevenge plias s kind and as Abrams |L-|n;|;-Lh. “ﬁshlhli;l.lud -l; o l‘lmll_:‘l.‘ ,l mgm‘i‘\ I
subject 15 @ murder and the guest tor vengeance, and it includes a ghost insunilh' ; '“J I‘T‘I‘“ B ‘9“'}- i
play, sensational mcidents, and a gruesomely bloody ending™ (p.323) I("d" } s R g
by a spurt of revenge plays, and “it was during James's rei ll ! h o fisitig D
comedies in English were written and firs . i reign that many of the most famous tragedies and
nd first performed™ (Widdowson, 2004, p.9). Abrams (1999) enlists these
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1 This appearea ghost enps bim v the revenge of the murdered.

dV In the rey enge tragedy the revenge i~ imagined as a sacred duty.

¢t In the revenge trageds. @ is apt as a hind of wild justice.

1 In tragedy the avenger i< moved by 2 sense of sacred duty.

¢ fnotragedy. o sense of sacred duty i notout ot any passion.

ke 1t shows greed or hatred tor some personal inury tragedy.

1 We can see. there 1s a piling up of crude. physical horror upon horror's head.

Ii. revenge tragedy. there is much thatis sensational and melodramatic.

L1 These terrors are intensified in revenge tragedy by the repeated appearance of the ghost.
In revenge tragedy. there are a number of deaths and the stage is left littered with dead bodies, at the end.

gedy. there is plentiful use of the imagery of violence and terror.

ni In revenge tragedy, the prominent role is assigned to some rascally servant known as the malcontent, a
Machiavellian-villain much given to reflection and satiric comments.

m Inrevenge ira

o1 In revenge tragedy. Sympathy is aroused for the avenger.”

Discussion
Thomas Kvd's Spanish Tragedy
The credit for making the revenge tragedy famous in England undoubtedly goes to Thomas Kyd. He was one

of the university wits and belongs to the Elizabethan period. He had interest in the Greek dramatist Seneca’s
irzgedies 10 the great extent as they were his favorite reading. While reading his plays, one can witness the
re-appearance of the main characteristics of the Senecan tragedy in his masterpiece, The Spanish Tragedy.
[he great fame of this play is accounted for by the fact that the people were in need of romantic melodrama
and Kyd offered them what they wished for. Spanish Tragedy is the first which was really effective tragedy
i the Senecan style The atmosphere 15 one of tear and gloom and the fear is aroused by the piling Jp of
ome. which 15 most ofleil monstrous crime [here is also a large number  of murder. A young prince s
pilled treachers when heos o marn s heloved s father pretended madness and plans revenge. He

e e b estent and fially everyone including himsell 1s killed. The stage is scattered with dead
e whost i the Senecan sty e appeats at el vl i the whole tragedy asks for revenge. Besides we

\_-_‘.'\!
1adies
wer Jong. declanaton speeches i the Senecan manner espite of this ¢lassical influence, the tragedy does
ot actually mittate the porms and lussieal tiles ot dematic witmg, - Unity o time: and pl;lcc'h not
(ollowed i the play umty of action and amity o motl s seen, as it all centers round revenge. One find less

aoan on the stage. whereas there v no sueh action in the Senecan tragedy
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}12”\1”!1'\ Antonio’s Revenge and Antonio and Mellida ) :
« = othe another prominent writer of Revenge [aceds  Antonio’s Revenge and Antonio anc

\lel iz arc his popular tragedies being the best. These two tragedies are the direct descendants of the The
Spanist Tracedy He has followed the Senecan Tradition while writing these tragedies. His tragedies are
characierized by coarseness. brutality and violence. They also unveil the cynicism and pessimism of the
dramanst himself Originality is found missing and they are imitative frankly. One can find coarseness to

cres ontent in the plavuright himself than in other writers.
Gearse Chapman the Revenge of Bussy D’Ambois

4 bt iv also recognized as an imminent writer of revenge tragedy. The Revenge of Bussy
. by Chapman is a good and powerful play. He had written the tragedy of Bussy D’ Ambois

1 Aminois anilien
.o the vear (60< This play revolves around a brilliant swordsman at the court of Henry the Third of France.
| plan with the connivance of the king’s brother, the Duke of

{1 was trapped by Count Monsturry for an evi
Chapman followed it up about after six years with The Revenge of Bussy D’Ambois in which he left
histors compietely and even invented a brother of Bussyy’s, whom he gave name as Clermont, to avenge

(i this figure Chapman focused all his powers. Clermont expressly called in the play ‘This Senecal
which 1« the ideal Stoic. A grave moral teacher, studying perfection in himself and others- this was the
iman on whom Chapman allotted the duty of taking swift, decisive, and harsh action. Even without the clue
{hat the author offers. we can notice a certain kinship with Shakespeare’s Brutus, and the relationship to
Hamlet 1¢ closer still. The Revenge of Bussy D’ Ambois, is the only play by Chapman which has given
clearly depicied debt (0 Shakespeare. At the beginning of the next century, there were two dramatists who
¢ 2 new life and vitahty into revenge tragedy. Cyril Tourneur and John Webster are these two dramatists.
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The Revenger’s Tragedy and the Atheist’s Tragedy
The Revenger's Tragedy and The Atheist’s Tragedy are considered as the masterpiece of Tourner. These two
tragedies are set i Jtaly. in a coarse and cruel world of erime and vice, without an escape and which knows
no pity Revenge and punishment being the theme the action moves with swiftness, clarity and intensity. The
Spanish tragedy s tradition is followed i the play, and in their Nashes of dramatic powe;. the grcalest-of the
o Jater revenge plays Simpson writes that “the suvagery of the play is 1ts most marked characteristic, a long-
Jdeferred yengeance carricd through o the accompaniment ol murder, rape and incest. As always in the world
1 decadence. there v a Sinving after ongmahty  And inone panl the author has suceeeded better than one
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TG [T EE AL with an unddicomge hand e remptation and the timph vl onge pute woman'”
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John Webster's the Duchess ol Malfi
b he Duchess of Malfi  wotten by Webster has m
crude. physical horrors, such as the dance of the mad men, the depiction of a deud man’s hand to the

Duchess, the showing Lo her of the wax figures of her husband and children to pretend as they were dead, the
appearance of the tomb-maker and the executioner with all the apparatus of death are found in the ;;iay
Mere are maiy murders which include murders by strangling and poisoning. The playwright has used lllt.
) imagen of violence. decay and corruption abundantly with intention “to mtensify the atmosphere of horror”

any lealures of @ revenge tragedy. Free explomtation of
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i 1 also because

when B . 0 oo owdimal and Perdinand for mgratitude showed 1 A,
b s begr : 2 e Duchess and decides o avenge it (s Subte 17 The issue
ahrevenge o, i s draina o ¢ s duty enjoyed by the supernatural as at was 11 the ‘v tragedy, but

I can be A wisdacion o peisonal passions”. Ferdinand’s motif perhaps be greed i i property of the
Duchess or et reatouss because of his incestuous passion for her, or perhaps it mercl: H.‘N‘Ul{ from the
Morhid pleaso o whingdy the broakers take in inflicting pain. [n the case of Bosola, the toiid I%vSUfﬁ'-l} the
mgratitude of the twa brothers 1t is a contentment of personal grudge. For sure, Webster ha,.tree])‘ used
crude phyaical terrors but these ferrors are made an internal part of the tragedy. The sensation and the
melodrama arc seen acting on the soul of the Duchess, and thus her inner suffering. in grandeur, majesty and
nobiliny of her soul are fullh umveiled. In this way the melodrama is raised to the level of pure tragedy. Thus
the horribic s subordinated to the total artistic effect the artist desires to create. The terror in the play does
not remait something external as is the case with other writers of the revenge play (www Scribd.com).

S e ooacoan 1 Webster 1o the revenge tragedy is intensity of moral vision. Revenge is made to look
el and repalste Fisalh inthe drama our sympathies are not either with the avenger or avengers like in
e conventionz! resenge trageds. but instead with the victims of revenge. We have sympathy with the
Duchess. we are aware of her nobility. dignity and innocence, and our sense of justice is contented when the
avengers ends  The death of the Cardinal and Ferdinand gratifies our moral sense, and revenge is felt to be
something extremely unpleasant and uncthical. Webster further changes the revenge play with addition of
poetrs 1o 11 He was gifted with a poet’s imaginative creativity and the poetry of his play has been praised by
on critic after another. Schelling says that “the power of Webster, at his best is the revealing power of love.
the poetn of sadness. the poetry of pathos, the poetry of ruin, and these poetic touches take off the edge of
the various gruesome murders’ (gid in Philips, 1998.p.67). In Act IV of the play, Webster's poetry appears
more effective due to s wistful. tender charm, wrung out of the very heart of tragedy. Webster's spleadid
creative vision and his poetic insight reduce the gloom and tedium of the play.

Conclusion

Tragedies and reyenge tragedies arise from the life of human beings throughout the world Uhe first revenge
tragedies like The Spanish Tragedy during the Elizabethan period are historically significant. The reason can
be explamed that. such a play for example. foreshadows Shakespeare’s Hamlet, in detail and in spirit. In this
drama we also gamn for the first ume, the unsure type of hero. 1tis tragie feeling of being sad 1s the gloom of
4 Shakespearcan tragedy However, Kyd didn’t had that vision and poetry which Shakespeare ala:uc could
cupply - The Spanish Trageds 15 also sigmficant us a0 give vise o the prevailing tashion of the revenge
tragedy. a kind of tragedy which gamed lotof popularty during the Elizabethan era. The reyvenge mout u:;s
Caplotted g amd apa by Lhzabethan and Tacobean playwrights, and all its possibilines Were soon ended

e ear b o nes s resalted ancever ancreasing gatibaing and absurdities, and the revenge play ended
patarally  Watlvmosmg the tagedy  om the Bhzabethan penoid towards the Jacobean penod and the next
contuny. e revenge tragedy stoop fower o aonde meladiama and there was much horror upon horr ;rl'\
head Murder and Ih|um|.‘ailn‘l| were mtroduced oo great extent o provide theills and seasations hklt ;
degenerate lastes ol the audiences. Dramansts still went i to exploit the revenge wotit, but i[- l-; mn. tl jLi
(o get the central place, and was pushed 10 the background. . RPRET
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